
Haftarah - Parshat Va Yeshev (Amos 2-6 to 3-8)
based on the translations of 

Robert Alter, Aryeh Kaplan, Stone Edition Tanach, Slokti (Soncino), JPS, Jerusalem Bible, New King James Bible
modeled after the recording in Navigating the Bible II:

https://bible.ort.org/books/haftarotd4.asp?action=displaypage&book=1&chapter=2&verse=6&portion=10

2:6 Thus says YHWH: For three transgressions of Israel, [and for four], [I will not] [turn it back],

for selling—for silver—[a just man], [and the needy] for a pair of shoes.

7 They trample [in the dust of the earth] the head of the poor; the path of the humble , they block.

A man [and also his father] go to [the same girl], thereby profaning  My name that is holy.

8 On clothing [taken in pledge] they recline beside [every altar].

[Wine paid for] by fines [they do drink] [in the house] [of their God].

9 And yet it was I who destroyed the Amorite [before them], 

of whom,[like the height] of the cedars, [was his height], and the strength of whom [was like the oaks].

I demolished his fruit from above, [and his roots] [from below].

10 [And it also was I] who brought you up from the land of Egypt, 

[and who led you] in the desert for forty years, [to possess] the land of the Amorite.

11 [And I raised up] [some of your sons] to be prophets; [some of your young men] to be Nazirites. 

[Is not this] [also true], children of Israel , [thus says YHWH].

12 You made them drink—the Nazirites—wine.

[And to the prophets], [you commanded them] saying: “[You must not] prophesy.”

13 [See then, how] I am about to halt you [where you are],

[just as] [there is halted] a wagon, when too full it is ,[with sheaves of grain].
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ל ו ָרֵא֔ י ִיְׂש	 ֵע֣ ֹלְָׁש֙ה ִִּפְׁש	 הוָֹ֔ה ַעל־ְׁש	 ר י	 ה ָאַמ֣ ֹּכ�֚
יק ֶס֙ף ַצִִּד֔ ם ַַּבֶֹּכ֙ ָר֤ ּנּו ַעל־ִמכ	 א ֲאְִׁשיֶב֑ ֣� ה ל ַָּבָע֖ ַעל־ַאר	 ו	

ִים׃  ֲע֥בּור ַנֲעָלֽ ֖יוֹן ַַּבֽ ֶאב	 ֶר֙ץ זו	 ים ַעל־ֲעַפר־ֶא֙ ַהֹּׁש�ֲאִפ֤
כּ֙ו יו ֵיֽל	 ָאִב֗ יְׁש ו	 ִא֣ ים ַיּ֑טּו ו	 ֶרְך ֲעָנִו֖ ֶד֥ ים ו	 אְׁש ִַּדִִּל֔ ֣� ר ַּב	

י׃ ְִׁשֽ ם ׇקד	 ל ֶאת־ְֵׁש֥ ַען ַחִֵּל֖ ַמ֥ ה ל	 ַּנֲעָר֔  ֶאל־ַהֽ
ֵי֤ין ח ַח ו	 ֵַּב֑ ֶצל ׇֹּכל־ִמז	 ים ֲחֻבִלי֙ם ַיּ֔טּו ֵא֖ ָגִד֤ ַעל־ַּב	 ו	

ם׃ ית ֱאֹלֵהיֶהֽ ּ֔תּו ֵַּב֖  ֲענּוְִׁשי֙ם ִיְׁש	

ר ט ם ֲאְֶׁש֨ ֵניֶה֔ ִּתי ֶאת־ָהֱאמ�ִרי֙ ִמִּפ	 ד	 ַמ֤ י ִהְׁש	 ִכ֜ נ� ָא֨ ו	
יד ִמ֤ ים ָוַאְׁש	 ן ֖הּוא ָֹּכַאִּלוִֹנ֑ ָחס�֥ ֔הוֹ ו	 ַבּה ֲאָרִזי֙ם ׇׇּגב	 ג�֤ ֹּכ	

ַחת׃ יו ִמָּתֽ ְׇׁשָרְָׁש֖ ַעל ו	 יוֹ֙ ִמַַּמ֔  ִִּפר	

ְך י ו ִים ָואוֵֹל֨ ָר֑ ֶרץ ִמצ	 ם ֵמֶא֣ ֶכ֖ יִתי ֶאת	 י ֶהֱעֵל֥ ִכ֛ ָאנ� ו	
ֶרץ ְֶׁשת ֶאת־ֶא֥ ה ָלֶר֖ ים ְָׁשָנ֔ ַָּבִע֣ ַָּב֙ר ַאר	 ם ַַּבִַּמד	 ֶכ֤ ֶאת	

י׃  ָהֱאמ�ִרֽ
ים יא ִזִר֑ ם ִלנ	 ים ּוִמַַּבחּוֵריֶכ֖ ִביִא֔ ֵניֶכ֙ם ִלנ	 ים ִמַּב	 ָוָאHִק֤

ה׃ הוָֹֽ ֻאם־י	 ל נ	 ָרֵא֖ י ִיְׂש	 ֵנ֥ את ַּב	 ֛� ין־ז ף ֵאֽ  ַהַא֥

ם יב ִביִאי֙ם ִצִּויֶת֣ ַעל־ַהּנ	 ים ָיIִ֑ין ו	 ִזִר֖ ֥קּו ֶאת־ַהּנ	 ַוַּתְׁש	
ֽאּו׃ א ִּתָּנב	 ֖� ר ל  ֵלאמ�֔

ר ָּתִעי֙ק יג ם ַֹּכֲאְֶׁש֤ ֵּתיֶכ֑ יק ַּתח	 י ֵמִע֖ ִכ֥ ִהֵּנ֛ה ָאנ�
יר׃ ּה ָעִמֽ ה ָל֖ ֵלָא֥ מ	 ה ַהֽ ֲעָגָל֔ ָהֽ

https://he.wikisource.org/wiki/%D7%A2%D7%9E%D7%95%D7%A1_%D7%91_%D7%99%D7%92
https://he.wikisource.org/wiki/%D7%A2%D7%9E%D7%95%D7%A1_%D7%91_%D7%99%D7%92
https://he.wikisource.org/wiki/%D7%A2%D7%9E%D7%95%D7%A1_%D7%91_%D7%99%D7%91
https://he.wikisource.org/wiki/%D7%A2%D7%9E%D7%95%D7%A1_%D7%91_%D7%99%D7%91
https://he.wikisource.org/wiki/%D7%A2%D7%9E%D7%95%D7%A1_%D7%91_%D7%99%D7%90
https://he.wikisource.org/wiki/%D7%A2%D7%9E%D7%95%D7%A1_%D7%91_%D7%99%D7%90
https://he.wikisource.org/wiki/%D7%A2%D7%9E%D7%95%D7%A1_%D7%91_%D7%99
https://he.wikisource.org/wiki/%D7%A2%D7%9E%D7%95%D7%A1_%D7%91_%D7%98
https://he.wikisource.org/wiki/%D7%A2%D7%9E%D7%95%D7%A1_%D7%91_%D7%98
https://he.wikisource.org/wiki/%D7%A2%D7%9E%D7%95%D7%A1_%D7%91_%D7%97
https://he.wikisource.org/wiki/%D7%A2%D7%9E%D7%95%D7%A1_%D7%91_%D7%97
https://he.wikisource.org/wiki/%D7%A2%D7%9E%D7%95%D7%A1_%D7%91_%D7%96
https://he.wikisource.org/wiki/%D7%A2%D7%9E%D7%95%D7%A1_%D7%91_%D7%95
https://he.wikisource.org/wiki/%D7%A2%D7%9E%D7%95%D7%A1_%D7%91_%D7%95
https://bible.ort.org/books/haftarotd4.asp?action=displaypage&book=1&chapter=2&verse=6&portion=10


2:14 [He will fail] [to find refuge]—[even the swift one]. [The strong one] will not summon his strength.

The warrior will not escape with his life.

15 [He who handles] the bow shall not stand. He who is fleet of foot shall[not save himself]. 

He who rides the horse shall not escape [with his life].

16 He whose heart is strong [among the warriors],

[stripped of his gear] (naked), shall take flight on that day .[Thus says YHWH].

3:1 [You must listen now] to the word [that has come down]: 

the word [that has been spoken] [by YHWH] [about you], children of Israel,

against [the whole family]—[all of the ones] [whom I brought up] from the land of Egypt , [saying this]:

2 Only [you have I known] of all the families [of the earth]. 

Therefore [I will visit] [upon you] [all of your] iniquities.

3 Can there walk two people together, [except that they] [have agreed]?

4 [Will there roar] a lion in the forest, when prey—he has none.

[Will he cry out]—[will a young lion] [raise his voice] from his den, [unless in fact] [he has a catch]?

5 [Does there fall] a bird into a trap on the ground, [if a lure] [is not] [there for it]?

[Does there spring up a trap] from the ground [with no catch]—with nothing trapped?

6 [If there is sounded] a shofar (trumpet) [in the town],[can the people] fail [to shake at the sound]?

[Can there be] misfortune in a town, and YHWH has not done it?

7 [To be sure], [nothing at all] [is ever done] by Adonai Elohim (YHWH)—[not a thing], 

except he discloses his secret to his servants the prophets.

8 The lion has roared—who will [not be in fear]?

Adonai Elohim has spoken. [end melody] Who can forebear to prophesy?
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֑חֹו ְוִגּ֖בֹור  יד Wץ ֹּכ ֣ Wא־ְיַאֵּמ] ל ְוָחָז֖ק ל ד ָמנֹו֙ס ִמָָּק֔ ְוָאַב֤
ֹו׃  mט ַנְפֽׁש ֥ Wא־ְיַמֵּל] ל  טול ד ְוַק֥ ֔Wא ַיֲעמ ֣W ֙ת ל vֽׁש ֙vׂש ַהָּק ֤ פ] Wְות

ֹו׃  mט ַנְפֽׁש ֖ א ְיַמֵּל] ֥W ב ַהּ֔סּוס ל ֣ כ] Wט ְור ֑ א ְיַמֵּל] ֣W יו ל  טזְּבַרְגָל֖

ים ָע֛רֹום ָי֥נּוס ַּבּיֹום־ַה֖הּוא  יץ ִלּ֖בֹו ַּבִִּגּבֹוִר֑ ְוַאִֵּמ֥
ה׃ mָו Wְנֻאם־ְיה 

ר  אג  ל־ָּבָׂש֔ ת־רּוִח֙י ַעל־ֹּכ� vְֽׁשּ֤פֹוְך א vן א י־כ]֗ ְוָהָי֣ה ַאֲחר]
֙ם ֲחֹל֣מֹות ַיֲחֹל֔מּון  vיכ ֑ם ִזְקנ] vיכ ֣ם ּוְבנֹות] vיכ ְוִנְּב֖אּו ְּבנ]

ּו׃  m֖נֹות ִיְרא Wְזי vם ח ֔vיכ ים  בַּב֣חּור] ְוַג֥ם ַעל־ָהֲעָבִד֖
י׃  mת־רּוִח vְֽׁשּ֖פֹוְך א vֵָּמה א ים ָהה]֔  גְוַעל־ַהְְּׁשָפ֑חֹות ַּבָּיִמ֣

יְמ֖רֹות  mֽׁש ְוִת ם ָוא]֔ ץ ָָּד֣ vר ִים ּוָבָא֑ ים ַּבְָּׁשַמ֖ ֹוְפִת֔ mַתִִּת֙י מ mְוָנ
ן׃  mי ּ֚בֹוא ֣יֹום דָעָֽׁש ם ִלְפנ]֗ ַח ְלָד֑ ֖ ְך ְוַהָּיר] vֽׁש ֔Wְך ְלח ֣ ֽׁ֙ש י]ָהפ] vמ ֙ vַהְּׁש

א׃  mה ַהִָּג֖דֹול ְוַהּנֹוָר ָו֔ Wם  הְיה ֥ א ְּבֽׁש] ר־ִיְקָר֛ vל ֲאֽׁש ֧Wה ֹּכ ְוָהָי֗
ה  יָט֗ ֣ה ְפל] vְהי mִם ִִּת י ְּבַהר־ִצּ֨יֹון ּוִבירּוָֽׁשַל͏֜ ט ִֹּכ֠ ֑ ָו֖ה ִיֵָּמל] Wְיה
א׃ m ר] Wָו֖ה ק Wר ְיה ֥ vים ֲאֽׁש ְְּׂשִריִד֔ ה ּוַב֨ ָו֔ Wר ְיה ֙ר ָאַמ֣ vֲאֽׁש mַֹּכ 
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Len Fellman’s English readings with tropes
The purpose of this project is to translate THE SONG OF THE TORAH into English.

I work by comparing as many as ten English translations of a pasuk and creating a cantillated English sentence that sounds as much as
possible like the Hebrew. They follow the Hebrew as closely as possible, word for word and trope by trope. The English language has an amazing
flexibility, making it possible to make the English word order match that of the Hebrew quite well, allowing for some “poetic licence”, and some
willingness on the part of the listener to be “carried” by the melody more than by the English syntax. The translation needs to sound good when
chanted, but not necessarily when spoken or read.

Unlike most translations, these “transtropilations” are not intended to be a substitute for the Hebrew. On the contrary, they are meant to
provide a “window” into the Hebrew text and its musical expression. My ideal listener knows enough Hebrew and has enough interest to follow the
Hebrew in a bilingual text while the leyner is chanting the English version, to bring the Hebrew text to life, both verbally and musically. For this
purpose I use exactly the same tropes in the English as in the Hebrew (almost always on the corresponding English word).

The texts can be used to do consecutive translation, i.e. leyning a phrase in Hebrew, followed by the corresponding phrase sung in English.
Some of my recordings demonstrate this. I do this frequently when leyning for groups that either know little Hebrew, or that don’t have a chumash in
front of them.

I favor literal translations (e.g. “cut a covenant”) to call attention to Hebrew idioms, and towards simpler (even if less accurate) words (e.g. Ex.
12:7 “beam above the door” rather than “lintel”) to be easier to follow. If my readings provoke a discussion of the Hebrew, I consider that as justification
for using less-than-idiomatic English. I try to find just the right balance between “literalness” and “listenable-ness”. A primary goal is throwing light
on the Hebrew syntax.

 In order to adapt the trope symbols to a left-to-right language like English, I reversed the direction of the trope symbols:

mercha tipcha    munach    tevir mapakh or yetiv    kadma or pashta    geresh   gershayim   telisha katana telisha gedola

(Generally speaking the conjunctive tropes such as mercha, munach, mapakh, kadma, and telisha katana “lean toward” the words they “conjoin” to, while the
disjunctive tropes such as tipcha, geresh, gershayim, and telisha gedola “lean away” from the words that follow, so as to create a sense of separation.)

The trope symbol is normally placed under the accented syllable, unless it is a pre-positive accent (telisha gedola, placed at the beginning of the word
or phrase) or a post-positive one (telisha katana or pashta, placed at the end of the word or phrase).

The Hebrew text frequently puts a makkeph (which is like a hyphen) between words in order to treat them as a single word to be chanted.  I
use a different system for English:  If an entire English phrase is to be chanted to a single trope melody, I place it between grey brackets, as in this
phrase from the Book of Lamentations:

[clings to her skirts]

The leyner is invited to fit this phrase to the Eicha “rivi’i” melody in whatever way seems most natural.
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As a variant of the “grey bracket” device, I indicate pairs of tropes by “wrapping them around” the phrase which have the combined melody:

mercha/tipcha kadma/geresh (or: azla, etc.)  mercha siluk
Renew our days  She weeps bitterly .  a fire-offering to God

Again, the leyner should decide on the most natural way to fit the phrase to the combined trope melody.

 I put words in gray which I consider essential but which don’t strictly match the Hebrew. I also “pad” some phrases with extra words in gray
to fill out a musical phrase nicely. Different trope systems vary widely in the length of the musical phrase used, so the words in gray may or not be
used depending on the leyner’s cantillation system. In particular, the tropes telisha g’dola (  ), legarmeh, metigah-zakef, and pazer vary widely in the
muscial phrases used for chanting. (And please indulge me in my whimsical treatments of shalshelet.)

“Metigah-zakef”is a special trope combination which can be recognized by a kadma and a zakef katon appearing on the same Hebrew word
(again, a makkeph makes two words into one). (There are several examples in Genesis 18 & 19, beginning with 18:16). I indicate this by placing the
corresponding English phrase in grey brackets:

[Take heed––take care for yourself]

In some trope systems (viz. cantor Moshe Haschel in “Navigating the Bible II”) this is given a distinctive melody—I add extra syllables to fill out
the musical phrase (as in “take care” in this example).  Haschel’s system also chants the trope munach as legarmeh more often than other systems do.

I don’t write a single word of translation without first hearing the melody of the phrase in my mind, following one of two trope systems:
The one by Portnoy and Wolff (The Art of Cantillation) or the one by Joshua R. Jacobson (Chanting the Hebrew Bible).

I transcribe the name  as YHWH (in small caps). I almost always chant this as yud-hey-vav-hey, which I have discovered fits marvelously into
several of the trope melodies. But of course the leyner can choose to pronounce it as “God” or “Adonai”.

Warning on the Hebrew text: The text I use for the English trope system is from Aryeh Kaplan; the Hebrew text I display is from Wikisource.
Occasionally (but rarely) a phrase will use different tropes in the two systems.

The English translations I mostly use (besides several scholarly commentaries) are the following:

Aryeh Kaplan, ‘The Living Torah’ (1981) (also my source for proper names & transliterations)
Richard Elliott Friedman, ‘The Bible With Sources Revealed’ (2003)
Everett Fox, ‘The Five Books of Moses’ (1997)
The Stone Edition ‘Tanach’ (1996)
JPS ‘Hebrew-English Tanach’, (2nd Ed. 2000), along with Orlinsky, ‘Notes on the New Translation of the Torah’ (1969)
Robert Alter, ‘The Five Books of Moses’ (2004)
Commentaries in the ‘Anchor Bible’ series
Rotherham, The Emphasized Bible (1902)
The Jerusalem Bible (1966) (also my source for topic headings)
The New King James Bible (1982)
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